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Pat Metheny, au-delà de la 
guitare
Vincent Cotro

« J’ai atteint un point où j’ai tant composé que tout 
n’est qu’une grande composition.

Avec Antonio, Lina et Gwilym, nous allons explorer cette composition 
pour en faire, je l’espère, quelque chose de vraiment grandiose ».

Pat Metheny, présentation du concert lors du festival 
Jazz sous les Pommiers, mai 2017

Né en 1954 dans le Missouri, Patrick Bruce Metheny découvre à 
onze ans Miles Davis puis Ornette Coleman et commence la guitare 
à douze ans, après s’être essayé à la trompette et au cor. Il écoutera 
et décortiquera les solos de Wes Montgomery, Kenny Burrell ou 
Jim Hall et se produira dès quinze ans avec les meilleurs musiciens 
dans les clubs de Kansas City. Alors qu’il se passionne pour John 
Coltrane et Clifford Brown, il rencontre Gary Burton en 1974, 
année de son explosion sur la scène internationale. Aux côtés du 
vibraphoniste, il développe ce qui deviendra sa caractéristique : 
une articulation plutôt relâchée et flexible habituellement observée 
chez les « souffleurs », combinée à une sensibilité harmonique et 
rythmique très développée. Son premier disque avec Jaco Pastorius 
et Bob Moses en 1976, « Bright Size Life », réinvente en quelque 
sorte la tradition sous des apparences de modernité, pour une 
nouvelle génération de guitaristes. On voit apparaître sa passion 
pour la musique d’Ornette Coleman qui se manifestera largement 
ensuite et jusqu’à aujourd’hui. Ce format du trio avec basse (ou 
contrebasse) et batterie viendra par ailleurs ponctuer régulièrement 
l’activité et la discographie de Pat Metheny : avec Charlie Haden 
et Billy Higgins (deux compagnons historiques d’Ornette Coleman), 
puis Dave Holland et Roy Haynes, Larry Grenadier et Bill Stewart, 
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et plus récemment avec Christian McBride et Antonio Sánchez.
Décisive sera la rencontre en 1975 du guitariste avec le pianiste 
Lyle Mays avec lequel il montera, deux ans plus tard, le Pat 
Metheny Group avec Danny Gottlieb (batterie) et Mark Egan 
(basse), un groupe dont l’appellation traversera quatre décennies. 
Ludovic Florin a justement décrit les caractéristiques qui s’imposent 
dès les premiers enregistrements du « PMG » : une forme d’évidence 
mélodique, un goût pour les longues plages harmoniques où la 
dissonance est soit absente, soit soigneusement adoucie ; des 
sonorités aériennes et riches en résonances (notamment par les 
cymbales) ; l’influence primordiale de la musique répétitive de 
Steve Reich (voir « Phase Dance » dans l’album éponyme du 
groupe) ; une dimension volontiers descriptive, voire narrative ; 
en définitive, une musique « faussement simple », qui peut combler 
à la fois les musiciens-auditeurs et un public de novices (écouter 
par exemple « Au Lait » dans l’album culte « Offramp »).
Pat Metheny accumule les collaborations, travaille avec la chanteuse 
Joni Mitchell, forme un quintette avec Michael Brecker, Dewey 
Redman, Charlie Haden (ce sera le début d’une intense colla-
boration avec le bassiste) et Jack DeJohnette, joue avec Sonny 
Rollins, tourne au Brésil... La guitare-synthétiseur fait son apparition 
sous ses doigts au début des années 1980 dans « Offramp », Ornette 
Coleman en personne le rejoint pour « Song X » en 1985. Deux 
ans plus tard, Steve Reich écrit pour lui Electric Counterpoint. En 
plus de se produire abondamment en trio et quartet avec des 
musiciens déjà cités à la fin de la décennie, le guitariste partage 
la scène et le disque avec Herbie Hancock, Joshua Redman ou 
John Scofield. On n’oubliera pas son travail de compositeur ou 
d’interprète dans le registre de la musique de film (Under Fire, 
Little Sister, Twice in A Lifetime...), et pas davantage son activité 
d’enseignant : à 18 ans, il sera le plus jeune professeur jamais recruté 
à l’université de Miami (peu après y avoir été accepté comme 
élève !), avant de l’être un an plus tard au Berklee College de 
Boston. Quand son agenda de concerts impressionnant le lui 
permet, il anime des ateliers et master-classes dans le monde entier 
(Dutch Royal Conservatory, Thelonious Monk Institute...).
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Quelles lignes de force dessiner face à un tel parcours ? Il faut 
d’abord insister sur la constance avec laquelle Metheny a tra-
vaillé à intégrer les nouvelles technologies pour faire évoluer 
le potentiel de son instrument. Il est un pionnier de l’électronique, 
au sens où il fera partie des premiers à utiliser le synthétiseur 
autrement que comme un gadget sonore.

À l’égal d’un Frank Zappa, il utilise le Synclavier, piloté par sa 
guitare, comme un outil de composition bien avant l’avènement 
du système MIDI. En second lieu, Pat Metheny a rapidement 
fondu en un tout cohérent les influences diverses susceptibles de 
toucher le guitariste prodige qu’il a d’abord été : des styles 
(folk, rock, bebop...) mais aussi des personnalités fortes (Burton, 
Coleman, Montgomery, Hall, Miles...). Comme on le voit, ses 
influences ne sont pas uniquement des guitaristes, ce qui explique 
qu’il ait pu travailler avec des personnalités aussi distinctes que 
celles déjà citées, auxquelles on ajoutera Milton Nascimento, David 
Bowie ou Brad Mehldau. Une attirance pour la veine country 
d’un côté, qui renvoie à sa terre natale du Midwest, pour la sphère 
sud-américaine de l’autre, imprègnent par ailleurs l’univers du 
guitariste, dont les compositions s’adressent indifféremment à la 
guitare solo, au petit ensemble ou au grand orchestre, et dont les 
projets peuvent être tournés vers l’électrique ou le tout acoustique.
Le guitariste Metheny se reconnaît à son legato parfait, à son 
débit chantant et coulé, à son discours parfois proche de celui 
d’un saxophoniste. Reconnaissable immédiatement, son son est 
peu soumis aux effets en dehors d’un delay et d’une réverbération 
qui sont sa signature. Il le varie essentiellement en passant d’une 
guitare à l’autre, de la Gibson à la guitare-synthé Roland en passant 
par l’Ovation à cordes nylon ou la 12-cordes acoustique comme 
électrique. Il a joué un rôle majeur dans le développement de la 
lutherie, travaillé avec la firme Ibanez à la fabrication d’une mini-
guitare soprano, participé avec la Canadienne Linda Manzer à la 
mise au point de la Pikasso à 42 cordes, de l’Ibanez PM-100, d’une 
sitar/guitare électrique, etc. Avec son incroyable projet Orchestrion 
(du nom de ces machines musicales élaborées au 19e siècle et 
permettant d’augmenter les ressources du piano mécanique avec 
des percussions ou tuyaux d’orgue), Pat Metheny donne toute la 
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mesure de sa passion pour le son au sens le plus large. Exploitant 
des recherches effectuées sur les appareils solénoïdes et leur 
déclenchement par un système MIDI, il monte en 2009 un véritable 
orchestre sans synthétiseur (piano, percussions, marimbas, gui-
tares...) dont il est le seul interprète ou presque : la majeure partie 
est jouée à partir de la guitare, ce qui permet d’obtenir des nuances 
très précises, d’autres parties étant exécutées à partir d’un clavier 
ou d’une partition gravée sur un logiciel. Ainsi, nous dit-il, « j’ai 
vraiment pu fouiller de manière très précise mon rapport aux instruments, 
comme je ne l’avais jamais fait jusqu’à présent. » L’album « Orchestrion » 
(Nonesuch, 2010) documente cette expérience unique.

Tout ceci masquerait presque la première des qualités de Pat 
Metheny, qui rassemble et unifie peut-être toutes les autres : 
compositeur prolifique, mélodiste dans l’âme, il est un héritier 
contemporain des grands songwriters anglais ou américains – le 
mot song n’impliquant pas (à la différence de « chanson ») la pré-
sence de paroles. En témoignent les... 167 titres réunis par l’éditeur 
Hal Leonard en 2000 dans le Pat Metheny Song Book.

Une marque certaine de sa réussite est qu’elle concilie la recon-
naissance par le public et celle de ses pairs comme de la critique, 
de référendums en Gold Records, une vingtaine de Grammy 
Awards dans différentes catégories... Dans le récent numéro spécial 
de Jazz Magazine consacré aux « 100 ans du jazz en 100 morceaux 
cultes » (mars 2017), la composition « Are You Going With Me » 
figurant sur le troisième album de Pat Metheny (« Offramp ») est 
sélectionnée, notamment parce qu’elle marque la première utili-
sation en studio de la guitare synthétiseur. Mais en la réécoutant, 
on prend surtout conscience que peu de musiciens incarnent aussi 
bien – nous sommes en 1981 – les nouvelles sonorités et les 
nouveaux carrefours, avec la pop notamment, qui attendent alors le 
jazz. C’est ce que semble signifier la pochette d’« Offramp » publié 
par le label européen ECM, acteur majeur de ces transformations, 
qui représente une flèche avec l’indication « Turn Left », inscrite 
au sol de ce qui ressemble au bout d’une piste de décollage.
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On doit donc beaucoup à Pat Metheny, le premier à avoir installé la 
guitare au rang précédemment occupé par le saxophone ténor dans 
l’instrumentation du jazz moderne, celui d’un instrument profondé-
ment expressif et empreint de la vocalité originelle des instruments 
du jazz. On lui doit également l’invention d’un jazz aérien, 
syncrétique mais pourtant toujours reconnaissable. Bien au-delà 
d’un guitariste, cet authentique créateur d’univers a sa place parmi 
les plus importants musiciens de jazz de ces dernières décennies.

Gwilym Simcock (piano)
Jeune pianiste et compositeur d’origine galloise, Gwilym Simcock 
s’impose depuis quelques années dans le paysage du jazz européen 
et international. Il a été notamment salué en 2011 par la sortie 
simultanée d’un album solo sur le label Act (« Good Days at 
Schloss Elmau ») et du premier opus de son quartet The Impossible 
Gentlemen, réunissant Mike Walker, Steve Swallow et Adam 
Nussbaum (label Basho). Adepte également du duo avec contre-
basse ou violon, Gwilym Simcock compose et se produit dans 
tous les contextes – chœur, orchestre, big band, danse – sans 
abandonner son orientation principale qu’est le jazz. Sous le titre 
« Instrumation » (Act, 2014), il a réuni deux suites concertantes 
dans lesquelles il présente différentes facettes de son travail de 
compositeur, mêlant avec finesse l’empreinte d’un Berg ou d’un 
Bartók à l’exigence de continuité rythmique du jazz.

Linda May Han Oh (contrebasse)
Benjamine du quartet actuel de Pat Metheny, la contrebassiste 
australienne d’origine malaisienne accumule les bourses, prix et 
distinctions depuis plus de dix ans (N°1 Acoustic Bass Rising 
Star du Downbeat Critic’s Poll en 2010). Élève de Phil Markowitz 
et Dave Liebman à la Manhattan School of Music, elle a partagé 
la scène avec Joe Lovano, Dave Douglas, Kenny Barron, Geri 
Allen et bien d’autres. Son dernier album, « Walk Against Wind » 
(Biophilia Records) puise son inspiration dans la figure du mime 
Marcel Marceau pour explorer collectivement les dimension 
narrative, poétique et spirituelle de la musique.

10



Antonio Sánchez (batterie)
Né à Mexico, Antonio Sánchez est depuis la fin des années 1990 
le batteur régulier du Pat Metheny Group. Il apparaît pour la fois 
sur disque dans « Speaking of Now » en 2002. On peut l’entendre 
aux côtés d’Avishai Cohen, Michael Brecker, Gary Burton, Chick 
Corea, Enrico Pieranunzi. C’est dire en quelques lignes le niveau 
d’empathie qui règne entre lui et Pat Metheny. Dans une interview 
de 2005, Pat Metheny évoquait la première fois qu’il a entendu 
Antonio Sánchez aux côtés du pianiste Danilo Pérez : « Ce qui 
m’a immédiatement frappé, c’était sa faculté de jouer doucement tout en 
maintenant le même niveau d’intensité. Combien de batteurs ont ça ? »

Vincent Cotro est professeur de musicologie à l’Université de 
Tours et membre du laboratoire « Interactions culturelles et dis-
cursives ». Spécialiste du jazz, il a publié plusieurs ouvrages 
dont Chants Libres : le Free Jazz en France 1960-1975 (Outre 
Mesure) et de nombreux articles. Chroniqueur régulier pour 
Jazz Magazine, il collabore avec la Philharmonie de Paris.
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«I have to have a sonic 
destination in mind»
Interview with Pat Metheny
Tatjana Mehner

Being recently named a NEA Jazz Master recipient for next year – 
how does it feel being a living legend?

I have gotten some really nice awards and honors over the years, 
but that is in a very different category. It is an amazing honor.

When there is some kind of special recognition along the way, I 
really try to appreciate it, and I do. There are certain honors like 
this one that are unbelievable to me, that I never would have 
anticipated or expected in a million years.

At the same time, because I do live my life playing so much, I 
could say it like this; on a Tuesday, I played a gig and I played 
some stuff the best I’ve ever played it. I finally got to the point on 
that solo on that fourth tune that I’d been hoping I’d get to all 
tour long. I finally did it. Then the next night is Wednesday, and 
it doesn’t matter what I played on Tuesday. The people that are 
coming for the Wednesday gig don’t care what I played on Tuesday 
because they weren’t there and tonight it is Wednesday and I’ve 
got to play that fourth tune again and I hope I don’t mess it up.

My whole life is geared to enjoying stuff while it’s happening 
and then moving on. If you come to my house you’re not going 
to see one award or anything on the wall. I really appreciate it. I 
feel honored and humbled by it all, but my thing is, «Okay, 
tomorrow is the next thing,» and really, that’s the only thing for 
me – what’s happening next.
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In your Luxemburg concert you will be featuring Antonio Sánchez, 
Linda May, Han Oh & Gwilym Simcock – what makes this encounter 
characteristic?

The concept this time is simple – to put together a really excep-
tional group of musicians and write some music for them, but 
additionally, to have them also be able to play anything from at 
any point in my career as well. This is an excellent live band, 
each person on the bandstand is a really great player.

This is a bit of an unusual thing for me. The standard thing for 
quite some years now has been the a) write some music b) make 
a record c) do a tour thing. But actually, I didn’t used to do it 
that way. When I started, I would often tour for a long time 
before I recorded the music. This time I decided I would find 
some favorite musicians who I knew could hang with me in the 
territory that I kind of inhabit at this point in time and sort of see 
where it goes. I have written a bunch of music for them, but we 
can also play everything from every step of my thing along the 
way – in fact they play it all great. So it is an exciting thing for me.

I can’t ever say enough about Antonio. As I often say, he is the 
drummer I thought would never be born. He has certainly been 
my most important collaborator over these past 15 years or so. I 
feel like he can contribute to almost any project I launch. And 
again, his personal maturity and lack of personal drama is a huge 
thing for me – he shows up to play every night. He is one of the 
best musicians I have ever known and is really one of the all 
time greats on his instrument. I love playing with Antonio.

For about 10 years now I have had my eye on Gwilym Simcock. 
He is one of the most talented pianists to emerge in a long time 
in my opinion. And he shares something with another one of 
my favorite piano players, Brad Mehldau, in that both he and 
Brad claim to have been very inspired to take up this music from 
hearing some of my records as young kids. Gwilym has a really 
deep understanding of the sensibility of what my thing invokes 
and requires. But beyond that, he is just a fantastic overall musician. 
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Piano is an odd instrument to me in general – for the most part 
I have always kind of preferred a very open environment where 
the melodies express the harmony in an intrinsic way. But with 
the right player and the right sensitivity, guitar and piano 
together can be a fantastic combination.

With Antonio signed up and Gwilym, it was an interesting 
opportunity to explore who was out there to make it a quartet. 
There is a rare abundance of players right at the moment in 
NYC. I made it point to go out and check everyone out that I 
could or play with folks that had been recommended to me. 

After a pretty extensive search, Linda Oh really rose to the top as 
the best choice. She is something special. She has all the requi-
site skills; great time, deep harmonic knowledge and a great 
sound on the instrument and technique to spare; but there is 
something else going on with her. She has a kind of presence as 
a musician that invites her listeners to follow the details of her 
story as she spins it. There is a narrative depth to her soloing and 
her lines as she accompanies the musicians around her that is 
particular. Additionally, like Gwilym (and Antonio too actually) 
she comes with a real deep knowledge of my thing from her 
early days as a musician. She told me she came of age listening 
to my trio record with Dave Holland and Roy Haynes, «Question 
and Answer» and she really understands that area as well as the 
broad view of music that is reflected in her own work and all the 
bands she has played with around NYC. I am really excited to 
have her join this group – I love playing with Linda.

Long before the digital entered music, you have been permanently rede-
fining the sound of your instrument. Did your approach to this change 
over the years?

For me, a musician’s touch on their instrument (whatever it may 
be) and rhythm feel are the two most distinguishing elements in 
establishing an identity as a player. Those are elements that are 
agnostic to any particular technology.
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Basically a guitar is a piece of wood with strings on it. I do like 
guitars, maybe now more than at any other point in my life, but 
I see them the way a carpenter sees screwdrivers in his toolkit – 
they are there to get a job done, you have a variety of them to 
do different things, etc. And a really good screwdriver is not 
going to help you build a really good house if you don’t know 
how to build a house. By the same token, with acceptable tools, 
a great craftsman can do anything.

Before I can make a sound, I feel like I have to have a sonic des-
tination in mind. From that has followed all the variations that 
have come up over the years in terms of the different types of 
things that I have done. From that conceptual place, the right 
tools seem to emerge.

I like clarity of intention. I think the results can appear in a lot 
of different ways – but if the initial intention is based on certain 
kind of personal authenticity, there is often a good result.

To me, when I realized that the biggest part of what my thing is 
is conceptual and that by writing music you could create complete 
environments for things to happen, I really embraced that mission. 
I love being able to invent context.

You have underlined a lot, how much your success was a result of live 
experience, of bringing the music directly to the audience, of touring – 
how do you feel about the development of today’s online music distribu-
tion culture?

I don’t worry about it too much. My basic sense is that most of 
the people who are really going to like this music are not cur-
rently on the planet. Good notes are impervious to time. I do 
my best to trade in that currency as much as I possibly can.
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Having played so many live concerts over decades – which role does the 
audience play for your music?

There are some obvious things that you might be able to predict 
– Mediterranean audiences are more demonstrative than Asian 
audiences in terms of decibels, Northern audiences are maybe 
more analytical and so on. However, these overt observations are 
less interesting to me than the subtle ones. For instance, you 
could play three days in Rome and each of ‹those› audiences 
would be very different than each other, depending on the 
weather, the vibe, the sound in the auditorium and many other 
factors. The one thing I have learned over all these years is that 
you really never know what to expect. I play each gig like it is 
going to be the last time I ever play and always hope for the best 
from each audience.

The image of the hero with the guitar is immanent to most non-classical 
music of the last century. What do you think, where does this come from? 
How do you feel about it?

My family were all trumpet players. Me too, I started on trumpet 
when I was eight. But I fit chronologically right in that demo-
graphic of people who saw the Beatles in the early 1960’s on the 
Ed Sullivan Show, a popular TV show in the states. Suddenly 
the guitar had a place in the culture that took it from being 
simply a musical instrument to an almost iconic emblem of eve-
rything that was about to happen. Where my story differs from 
the other gazillion people who got interested in the instrument 
around that time was that I heard that Miles Davis record shortly 
after I got a guitar and I became devoted to wanting to understand 
what that music was all about.

You have been writing the history of a whole genre for decades. How do 
you see the future of free jazz?

I am not a huge fan of the whole idea of «genre» or styles of 
music kind of to start with. To me, music is one big universal 
thing. The musicians who I have admired the most are the ones 
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who have a deep reservoir of knowledge and insight not just 
about music, but about life in general and are able to illuminate 
the things that they love in sound. When it is a musician who 
can do that on the spot, as an improviser, that is usually my 
favorite kind of player.

I feel like I am a musician in this broad sense first. And all the 
subsets of the way music often gets talked about in terms of the 
words people use to describe music is basically just a cultural/
political discussion that I have found that I am really not that 
interested in in the same way I am interested in the spirit and 
sound of music itself.

So with that said, I am not really listening for any particular 
«style» to be present. Generally I love creativity mixed with a 
high level of content at the service of the soul; when those elements 
are present, I usually respond. 
As long as there are musicians pursuing music with those standards, 
I am confident in the future of the music.

The interview was held in August 2017 via email.
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Interprètes
Biographies

Pat Metheny guitar
Pat Metheny was born into a musical family. Starting on trumpet 
at the age of eight, Metheny switched to guitar at age 12. By the 
age of 15, he was working regularly with the best jazz musicians 
in Kansas City, receiving valuable on-the bandstand experience 
at an unusually young age. Metheny first burst onto the interna-
tional jazz scene in 1974. Over the course of his three-year stint 
with vibraphone great Gary Burton, the young Missouri native 
already displayed his soon-to-become trademarked playing style, 
which blended the loose and flexible articulation customarily 
reserved for horn players with an advanced rhythmic and har-
monic sensibility a way of playing and improvising that was 
modern in conception but grounded deeply in the jazz tradition 
of melody, swing, and the blues. With the release of his first 
album, «Bright Size Life» (1975), he reinvented the traditional 
«jazz guitar» sound for a new generation of players. Throughout 
his career, Pat Metheny has continued to redefine the genre by 
utilizing new technology and constantly working to evolve the 
improvisational and sonic potential of his instrument. Metheny’s 
versatility is nearly without peer on any instrument. Over the 
years, he has performed with artists as diverse as Steve Reich 
to Ornette Coleman to Herbie Hancock to Jim Hall to Milton 
Nascimento to David Bowie. Metheny’s body of work includes 
compositions for solo guitar, small ensembles, electric and 
acoustic instruments, large orchestras, and ballet pieces and 
even the robotic instruments of his Orchestrion project, while 
always sidestepping the limits of any one genre. As well as 
being an accomplished musician, Metheny has also participated in 
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the academic arena as a music educator. At 18, he was the 
youngest teacher ever at the University of Miami. At 19, he 
became the youngest teacher ever at the Berklee College of 
Music, where he also received an honorary doctorate more 
than twenty years later (1996). He has also taught music work-
shops all over the world, from the Dutch Royal Conservatory to 
the Thelonius Monk Institute of Jazz to clinics in Asia and South 
America. He has also been a true musical pioneer in the realm 
of electronic music, and was one of the very first jazz musicians 
to treat the synthesizer as a serious musical instrument. Years 
before the invention of MIDI technology, Metheny was using 
the Synclavier as a composing tool. He also has been instru-
mental in the development of several new kinds of guitars such 
as the soprano acoustic guitar, the 42-string Pikasso guitar, 
Ibanez’s PM series jazz guitars, and a variety of other custom 
instruments. It is one thing to attain popularity as a musician, 
but it is another to receive the kind of acclaim Metheny has gar-
nered from critics and peers. Over the years, Metheny has won 
countless polls as «Best Jazz Guitarist» and awards, including 
three gold records for «(Still Life) Talking», «Letter from Home», 
and «Secret Story». He has also won 20 Grammy Awards 
spread out over a variety of different categories including Best 
Rock Instrumental, Best Contemporary Jazz Recording, Best 
Jazz Instrumental Solo, Best Instrumental Composition at one 
point winning seven consecutive Grammies for seven consecu-
tive albums. In 2015 he was inducted into the Downbeat Hall of 
Fame, becoming only the fourth guitarist to be included (along 
with Django Reinhardt, Charlie Christian and Wes Montgomery) 
and it’s youngest member. Metheny has spent much of his life 
on tour, often doing more than 100 shows a year since becoming 
a bandleader in the 1970s. At the time of this writing, he continues 
to be one of the brightest stars of the jazz community, dedicating 
time to both his own projects and those of emerging artists and 
established veterans alike, helping them to reach their audience 
as well as realizing their own artistic visions.
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Antonio Sánchez drums
Four time Grammy Award winner Antonio Sánchez is considered 
by many critics and musicians alike as one of the most prominent 
drummers, bandleaders and composers of his generation. Born 
in Mexico City, he started playing drums at the age of five and 
began performing professionally early in his teens. Antonio pur-
sued a degree in classical piano at the National Conservatory in 
Mexico and in 1993 he moved to Boston to enroll at Berklee 
College of Music and New England Conservatory. He graduated 
Magna Cum Laude in Jazz Studies. Since his move to New York 
City in 1999 Antonio has become one of the most sought after 
drummers in the international jazz scene. His playing is featured 
in over a hundred albums and has performed and recorded with 
some of the biggest names in jazz including Chick Corea, Michael 
Brecker, Charlie Haden, Gary Burton and Toots Thielmans. He has 
been the drummer of choice for 20 time Grammy winner Pat 
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Metheny and has been part of virtually every project the famed 
guitarist has put together since 2000. They’ve recorded 8 albums 
together and three of them have been awarded the Grammy. 
Antonio’s continuous search as an artist has pushed him to 
compose and lead his own bands and ensembles. He has 
released four critically acclaimed albums under his name. His 
first one, «Migration» was called «one of the best new releases 
of 2007» by All About Jazz and features a star studded cast 
which includes Pat Metheny, Chick Corea, Chris Potter, David 
Sánchez and Scott Colley. His second solo effort «Live in New 
York» was recorded during a four day run at the prestigious Jazz 
Standard in New York City and features saxophone greats David 
Sánchez and Miguel Zenon as well as bassist Scott Colley. 2013’s 
«New Life» was made entirely of his own compositions and 
was widely received by critics all over the world. It was the 
winner of the prestigious German Echo Jazz Award in 2014. 
2015 saw the release of two very distinct projects that are 
important milestones in Sánchez's solo career: «Three Times 
Three», a double album which features three stellar trios: Brad 
Mehldau and Matt Brewer, John Scofield and Christian McBride 
and last but not least Joe Lovano and John Patitucci. This record 
includes six original compositions and three standards arranged 
by Antonio. The second 2015 release was with Migration, his 
working band since 2011. This edition of the band featured 
Seamus Blake on saxophone, John Escreet on piano and Matt 
Brewer on bass and a 60 minutes long piece written by 
Sánchez called The Meridian Suite which pushes his composi-
tional skills in a way that no other project has done before. In 
2013 Antonio was invited by acclaimed filmmaker Alejandro 
Gonzales Iñarritu (Amores Perros, 21 Grams, Babel, Biutiful) to 
create the original film score for his 2014 release Birdman (Fox 
Searchlight) featuring Michael Keaton, Edward Norton, Naomi 
Watts and Emma Thompson. This is a very unique project that 
features Sánchez's drumming as the main musical ingredient in 
Iñarritu’s film. It won the Sound Stars Award for best Film Score 
at the 2014 Venice Film Festival and got nominated for the 2014 
Hollywood Music in Media Awards for best original Film Score.
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Linda May Han Oh bass
Born in Malaysia, raised in Perth, Western Australia, Linda Oh 
started classical piano at age four and took up clarinet at eleven 
and bassoon at thirteen. At fifteen, Linda dabbled on electric 
bass playing jazz in the high-school and community big-bands 
while playing a lot of Red Hot Chili Peppers. In 2002 she was 
accepted into the W.A Academy of Performing Arts and started 
taking lessons on double-bass. Linda was a James Morrison 
Scholarship Finalist in 2003 and in 2004 was an IAJE Sister in 
Jazz and received the ASCAP Young Jazz Composer’s award in 
2008. She also received an honorary mention at the 2009 
Thelonious Monk Bass Competition and received the 2010 Bell 
Award for Young Australian Artist of the Year. In 2010 she was 
nominated for the Jazz Journalist’s Awards for Up and Coming 
Artist of the Year, and received the award of N° 1 Acoustic Bass 
Rising Star in the Downbeat Critic’s Poll. This same year she 
received 2nd place at the BASS2010 Competition in Berlin. She 
finished at W.A.A.P.A, receiving first-class honors and in 2005 
she received the Bob Wyllie Scholarship awarded to the best 
graduation recitalist and the West Australian Youth Jazz Orchestra 
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(WAYJO) Scholarship. She was also a recipient of the ASCAP 
Young Jazz Composers Award 2008, and composes for film – 
participating in the BMI 2010 Film Composing Workshop and 
2014 Sundance Composer’s Lab. Her latest score was for Sabrina 
MacCormick’s A Good Egg featured at the NY Shorts Festival. 
Linda now lives in New York City and is completing her Masters 
at the Manhattan School of Music in 2008 studying  with Jay 
Anderson, John Riley, Phil Markowitz, Dave Liebman and 
Rodney Jones. She now teaches the precollege division there 
and is involved in jazz videoconference master-classes for high-
schools around the US. As an active teacher she was also 
involved in creating a series of lessons for the up and coming 
BassGuru app for iPad and iPhone.

Gwilym Simcock piano
Gwilym Simcock is one of the most gifted pianists and imagina-
tive composers on the European scene. He moves effortlessly 
between jazz and classical music, with a «harmonic sophistication 
and subtle dovetailing of musical traditions». Gwilym has been 
hailed as a pianist of «exceptional», «brilliant» and «dazzling» 
ability, and his music has been widely acclaimed as «engaging, 
exciting, often unexpected, melodically enthralling, complex yet 
hugely accessible», and above all «wonderfully optimistic».  
Gwilym’s influences are wide ranging, from jazz legends includ-
ing Keith Jarrett, Chick Corea, Pat Metheny and Jaco Pastorius, 
to classical composers including Maurice Ravel, Henri Dutilleux, 
Béla Bartók and Mark-Anthony Turnage. Although principally a 
jazz musician, Gwilym has composed numerous works for 
larger classical ensemble that combine through-composed ele-
ments with improvisation, creating a sound that is distinctive 
and very much his own. In the last few years, Gwilym has 
become renowned for his solo performances, releasing a criti-
cally acclaimed album «Good Days at Schloss Elmau» in 2011 
and touring throughout Europe and to places as far afield as 
Australia, the USA, Canada, Korea and China to name but a few. 
Gwilym has performed with the cream of British and international 
jazz artists including Dave Holland, Kenny  Wheeler, Lee Konitz, 
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Bill Bruford’s Earthworks, Ralph Towner and Bobby McFerrin. 
He co-leads the Anglo-American Supergroup The Impossible 
Gentlemen with British Guitar legend Mike Walker, Steve Rodby 
and Adam Nussbaum. He also tours with classical virtuoso 
Nigel Kennedy, with whom he is writing a program of new 
music in the near future. Gwilym’s career is unique in spanning 
a huge range of musical settings. Testament to this is the fact 
that he was the first BBC New Generation Artist from a Jazz 
background, and that his album «Good Days at Schloss Elmau» 
was an album of the year in 2011 at the prestigious British 
music award the Barclaycard Mercury Prize. He has performed 
with orchestras, choirs, big bands, dancers as well as performing 
with musicians from diverse backgrounds including the classical, 
jazz, folk and rock traditions. Gwilym has also written music 
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that has appeared on television and on stage, most recently 
composing the music for an adaptation of Edward Albee’s classic 
A Delicate Balance at the Almeida theatre in London. He has 
frequently appeared on British television and radio and was 
guest presenter on «Saturday Classics» on BBC Radio 3, and 
recently mentored and accompanied the finalists at the first 
BBC Young Jazz Musician of the Year awards on BBC4 TV. 
Gwilym has led and recorded a variety of different projects. His 
debut album «Perception» was nominated for Best Album in 
the BBC Jazz Awards 2008 and has been critically acclaimed at 
home and abroad. Subsequent albums have featured various 
projects, and have been universally praised with reviews citing 
his work as «sublime», «flawless», «impressive» «a marker that 
few others are likely to equal». Awards include Best Band at the 
Perrier Award, Rising Star at the BBC Jazz Awards and the British 
Jazz Awards, and both Jazz Musician of the Year and Best Band 
(with The Impossible Gentlemen) at the Parliamentary Jazz 
Awards. His impressive formal education includes Trinity College 
of Music (London), Chetham’s School of Music (Manchester) 
– where he studied classical piano, French horn and composi-
tion – and the Royal Academy of Music (London) where he 
graduated from the jazz course with first class honors and the 
coveted Principal’s Prize for outstanding achievement. Gwilym 
is Professor of Jazz Piano at the Royal Academy of Music, and 
is very much in demand for his teaching and masterclasses.
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